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FROM THE MAKERS oF FOLIOW THE EROWS

*

\rimay ALEASECKER | | Horror sells.’lf there is one thing}/m can count on
B ® it’s that horror fans W||| show up Tor new and original
horror work. '
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Folk horror has been a staple of BritiSha€ine ma since

its inception, most well known in the form ot o
three folk horror “classics”: The Wicker Man, Bloo

on Satan’s Claw and Witchfinder General.
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The folk horror subgenre has been seeing a slight
resurgence in recent years thanks to the weork of Ben
Wheatley (Kill List, A Field In England) and Robert
Eggers (The VVitch).
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But while these movies are great horrors in their own
right, none of them truly capture the unsettling,
frightening and downright scary nature of those 1970s
classics.

That’s where ©MLES comes in.

e

At its bloody heart Onus is a folk horror tale, dt’awir{g "
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BERROW BAY PRODUCTIONS v .. i 1
s rmeﬂngpﬂglﬁlgl;[mg T,]M ALY SECKER “ONUS® on the rich history and culture of England to create

g | DANIELLA FAIRGLOTH ERINLEIGHTUN ULLY WEBB KAREN PAYNE SHM\!EC[ STRI]NGUNE WILLIAMS wo PEIER H‘I'NI]S eey , | :

i fDAN\ELLEBMSTI]N[ HAWN STARR JUNAHANS[CKER ANNCAMERUN BILLSP[]I]NB[R WARREN BADENSKI and, much like those older films, uSes imagery and

" MARCUS STARR ALEX SECKER "51%:% ALEX SECKER

| @ contemporar | '
COMING SOOM subtext to tell a contemporary story about isolation,

madness and terror...




A young woman meets her partner’s wealthy family for the first time only to
discover that fitting in is the least of her worries.

When her partner’s father falls ill trainee Nurse Anna reluctantly agrees to
accompany her back home as support. However, upon arrival Anna becomes
increasingly nervous as she discovers Isobel (her partner) has woefully understated
the family’s wealth. Concerned she will make a fool of herself Anna plans to

make it through the week with polite conversation and by keeping her head down.
This proves harder than anticipated when Anna begins to realise there may be
more to the Redferne family than mere snobbery, and she grows increasingly
suspicious of the fact that David (the father) is kept locked away in his room. As
she begins to secretly investigate the family’s secrets she learns that her presence
at the house may have more to do with ritual sacrifice than it does support.



While it may not be known for it’s moments of horror
no film captures the mood and unease bubbling under
the surface of family life better than Francis Ford
Coppola’s critically acclaimed The Godfather.

Shot using moody shadows, warm and atmospheric
lighting and a sharp intensity by the critically acclaimed
cinematographer Gordon Willis, The Godfather will be
our key reference point for the lighting and colour of
Onus, drawing us until the dark and brooding world of
the Redferne family.

We want to bring that eerie and dark, yet classy

feel to our film and to the Redferne family. As the bulk
of the movie takes place inside Redferne mannor the
use of oranges and yellows will help sell the sinister and
somewhat uncomfortable nature of early scenes while
still building toward the more horrific scene later on.

The use of shadows will also create an element of
uncertaintly when we shoot the film as audiences will
never be sure what is lurking within them. The colours
themselves also call to mind the warmth of fire, which
means that the more ritualistic scenes will take this
style to the extreme, being it mostly by firelight and
surrounded by darkness.
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It’s not all ritual sacrifice. Onus also deals with themes of By ' o TN LI
insanity and madness as the heroine slowly begins to ; N
descend further into the world of the Redfernes. '

As Anna begins to investigate the truth about her

presence in the house she finds herself succumbing to

strange and unusual visions - whether they are really : v
happening or simply a figment of her imagination is a T ‘} .
question the film will answer, but to create the strange l AT\ K7
“dreams” we have taken inspiration from some famous Gdvis
sources. '
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This is where Onus builds most of it’s tension and mystery
and so by taking influence from classic horror films
remembered for their striking and shocking imagery the
film will be able to create a unique space for itself.

Much like the ritiualistic scenes these are the moments
where horror fans will get their money’s worth. By
drawing on the imagery, designs and ideas of classic
horror films such as Hellraiser, The Evil Dead and Carrie,
Onus will stand apart from other films in the folk horror
genre as a visually impressive movie.
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(Marcus Starr)

Onus is the second feature film that | have worked on alongside writer/director Alex Secker. The first, independent thriller
Follow The Crows, received a wealth of excellent feedback and rave reviews from audiences and critics. It proved that as
a team a quality feature film that stuns an audience with its style, narrative and storytelling can be realised within the
extremely tight parameters of low-budeget film-making.
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| was pleased to work alongside Alex, who understood the need for restrictions and did and excellent job of working within
them, and together we found ways to maintain quality without lessening the emotional and visual impact of the film, nor
audience enjoyment. The assembled team for Onus feature many of those we worked with on Follow The Crows and | have
no doubt that, coupled with Alex’s extremely unique and exciting vision, they are bursting with the necessary skills, passion
and experience to deliver another excellent film. All are ready to make Onus the best film that the script deserves.

When | read the script | knew | wanted to be a part of it instantly. | know what it can deliver. | want to give the audience an
experience that leaves them fully satisfied and | saw in Onus a story worth telling, and a film that can deliver on audience
expectations. By making our first feature as a low-budget independent film | achieved something many others have failed to.
Onus steps up the challenge. It demands | up my game, set a new benchmark and create something special.

It’s the sort of horror film that is screaming to be made.

The script doesn’t rely on obvious tropes. It isn’t reliant on gore and jump scares, and yet it’s horrifying none the less. It’s a
fresh take on a well worn genre that | am extremely proud to put my name to. Onus takes the horror genre back to where

it should be; intelligent, creepy and scary on many, many levels. The writer/director, Alex Secker, has a great knowledge,

love and passion for film in general and yet horror emits from him like there is a dark beacon of malevolence above his head.

The slick script allows the audience peel back the veneer of British respectability to see the dark, brooding secrets propping
up those who have power.

Together we will deliver a film | know horror fans will love, but general audiences will engage with as well. Every frame will
have thought, meaning, love and care chiselled into it. No meandering to nonsense, no gruesomeness for the sake of a
three second thrill, just tension that builds and builds and builds.

Will it ever drop? Yes. But only when Onus wants it to. And then Alex will take you into the dark heart of the film. Other
horrors serve up the same old plate to pick at, Alex and | will provide a banquet to feast upon. Audiences will be left talking
about it long after the final credits have rolled. It will leave them (as with our first feature) desperately wanting more
Desperately wanting to see the next intelligent offering and well-crafted script.

Together with our cast and crew we are ready to deliver a film that delivers in every way it can.
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Y atex Secker

I've always loved telling stories. From a ve»r§ early age | used to wrltg short stories and my favourite type of story has always
been horror. | love scaring people, | love making people think and I'love provaklng a reaction, and horror is the only genre
you can really do that with.. The progression into'making films was a natural on for me, my Dad worked for the Sony Centre
and would bring camera equipment home. Together we would take my short stories and turn them into short films.

Obviously these were terrible, but I'd been bitt? by the bug.

Since entering the world of work | have workeci;{ﬂ‘ nel e‘ﬁrrﬁs, beginning with freelance work as a camera operator and
creatmg my own short films. I’ve since gone on to a Ve severa shorts entered into national film festivals. More recently |
m, an thnller called Follow the Crows, and my first stage play, a
“hoice Award at the 2017 Swinge Festival.
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lorr ﬂ classics; The Wicker Man, Blood on Satan’s Claw and
ially body horror, such as Alien, The Thing and Videodrome),
mster and temfymg things that lurk just beneath the

n atmosphere that I'd never encounted before and yet, as a child

‘Wltchﬁnder Gemml I've al EI? horror fan (
but these films stuck out to me. They were about th
““surface of British souety,’fhey captured a mood and al
growing up in Wiltshire, felt all too terrifyingly real.

I’'ve always believed that horror has a way of tapping into our most primal selves unlike any other genre and that a good
horror film can make people think just as much as they can terrify. The folk horror classics are as much about the world
and the country in the 70s as they are about occult rituals, and | see Onus to 2018 what The Wicker Man was to 1973.
Not only a scary, brutal and exciting horror movie, but a thoughtful exploration of the human psyche.

Of course all this doesn’t mean we can’t have fun! Part of what |, like many horror fans, have always loved about horror
is the blood. Ideally buckets of it. With Onus | intend to blend my favourite subgenres (body horror and folk horror)
together to create a new and terrifying experience. It seems absurd to me that it hasn’t been done before. British folk
horror combined with elements of the body horror of the 80s, the cracks in British society breaking away to reveal a
darker and more horrific underbelly. Clive Barker (Hellraiser) does Hammer Horror! The Devil Rides Out but made by

David Cronenberg (The Fly).

And that’s my vision for this film: a dark, brooding, unsettling horror that slowly but surely gives way to the terrifying evil
that has been bubbling beneath the surface, delivering on several levels. A folk horror like no other, that audiences will

find frightening, exciting and, most importantly, memorable. One that not only keeps them up at night, but stays with them
for days after. A new classic for the modern age.

The folk horror genre may be having a resurgence, but Onus is going to blow it wide open.

W Secl



' ’ | - L lq..'
o ?‘y};ﬂ‘* o by

; -'f:w'! e : 2 .‘E:H..‘i; !
il ! I:'H'E}r it I'I.'l % 11 Iy
e bR iAR Ry

—

\ . == One of the key elements of Onus is the "deity” secretly worshipped
v \i by the Redferne family.

While only ever fleetingly glimpsed in the film we wanted to have a clear idea of just
what this creature is and where it comes from. Knowing that we wanted to take
Influence from Paganism and folk horror, we chose to represent the deity as one

sWith the countryside of Brittain. In this regard the creature appears as “tree-like” as

o these concept Images we commissioned show.
- The creature I1s an ever looming threat in a film, and represents an old world
- - slowly entering the contemporary setting of the film. It is frightening and somewhat
v i | surreal, and It is as old as the Earth itself.
£ i
g

An unstoppable and unknowable force of nature coming to claim what has been
promised to It.
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While Onus draws heavily on the designs and styles of folk horror
for it's ritual moment, including the masks, we wanted something a little bit different
for the final sacrifice at the end of the ritual.

Taking inspiration from the body- horror films of horror legends like Clive Barker,

David Cronenberg and John Carpenter, we've conjured up what will be a striking, startllng

and all round terrifying image for audiences.

As the ritual reaches it's horrifying climax a hand bursts out from inside the
poor soul who finds themselves at the centre of the Redferne's mortifying plot. In this
hand Is their still beating heart, and the victim has just enough time to see it there
In front of them before they die.

It Is a memorable, uncomfortable and spine-tingling conclusion to what is an already
terrifying and frightening scene.
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Onus is a horror movie that is unashamadly a horror movie. It wears its
influences proudly on its blood stained sleeve and aims to leave you
shaken and unable to sleep.

Horror is a genre that is ever popular within the fanbase, but recently
we have seen smart and intelligent horror gaining mainstream appeal
with the likes of Jordan Peele’s Get Out and the 2017 remake of Stephen
King’s It. Now is the time to see Brittish horror show them how it’s done
with a clever, thoughtful and absolutely terrifying feature film, and
Onus is that movie.

After completeing production on our first film, Follow The Crows, we
knew horror would be the genre we’'d tackle next, and much like Follow

The Crows we can make this guarantee: the film will get made, no
matter what happens, but with the budget and funds to achieve what
we set out to, the film will be not only professional but a success.

Now is the time, Onus is the film. You can be a part of this exciting
project, or you can never sleep again wondering what could have been...
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